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Saateks

Kaesolev Eesti Kunstimuuseumi (EKM) kogudele pithendatud Toimetiste erinumber jatkab
mones mottes kunagist Eesti Riikliku Kunstimuuseumi Kogude Teatmiku nimelise trukiste
sarja traditsiooni. Nagu toonased artiklite kogumikud, votab ka siinne véljaanne lahema
vaatluse alla EKMi kogudesse kuuluvad kunstiteosed voi kollektsioonid. Kunstiteadlastest,
koguhoidjatest ja konservaatoritest autorid analtiisivad oma artiklites kogude kujunemise
ajaloolist ja museoloogilist tausta, teoste atribueerimise probleeme ning sailitamise ja
konserveerimise praktikaid. Kasitletud teemade, kunstnike ja ajastute valdkond on vaga
lai, andes ettekujutuse EKMi kogude suurest eriilmelisusest.

EKMi Ladne-Euroopa kunsti kogu on suhteliselt véike, kuid pakub siiski kiillaldaselt
uurimismaterjali, eriti ajal, mil jarjest enam pooratakse tdhelepanu seni vahetuntud
meistritele, kelle loomingu tundmine avardab oluliselt meie teadmisi kunstiajaloost.
Kadrioru kunstimuuseumi kuraator-koguhoidja Anu Allikvee kasitleb oma artiklis EKMi
valismaalikogu tht silmapaistvamat t66d, saksa kunstniku Benjamin von Blocki portreed
Saksi-WeifSenfelsi printsist, mis on dateeritud aastasse 1663. Artikli autor tutvustab
pohjalikult kunstnikku, kes on seni ehk meie kultuuriruumis vihetuntud, kuid kes
on olulisel kohal saksa 17. sajandi kunstiajaloos. Allikvee on teinud &4ra suure too nii
portreteeritu identifitseerimisel kui teose enda paritolu uurimisel. See aitab panna EKMi
kogusse kuuluva von Blocki maali laiemasse konteksti kunstniku loomingus, mille pohjalik
koondnimestik artikli lisas muudab selle kasitluse huvipakkuvaks kahtlemata koikidele
selle perioodi ja piirkonna kunstiajaloo uurijatele.

Kunstiteoste uurimisel teevad muuseumis tihedat koostood koguhoidjad ja
konservaatorid. EKMi paberalustel teoste konservaator Merily Paomets ja raamikonservaator
Sirje Saar kirjutavad unikaalse 18. sajandi pargamendil pastellmaali uuringutest ja viga
keerulisest konserveerimisprotsessist, mille kaigus tuli koostdod teha erinevate materjalide
spetsialistidel, et leida meetodeid ka maailma muuseumide kontekstis haruldase teose edasise
sailimise tagamiseks. Kuraator-koguhoidja Greta Koppeli kunstiajaloolised taustauuringud
aitasid aga selle Johannes Mikkeli kollektsiooni tihe ilusama teose tdpsemalt dateerida ja
atribueerida.
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Eesti Kunstimuuseumi on jéoudnud mitmeid kunstikollektsioone, mis on
moodustunud kohalike kunstikogujate huvi ja pohjaliku to6 tulemusena, andes infot nii
koguja eelistustest, omaaegsest kunstiturust kui kahtlemata ka kunstielust tervikuna. Eesti
graafika tiks paremaid asjatundjaid Mai Levin tutvustab oma artiklis seni vahetuntud Luise
Sideri kollektsiooni, mis pakub huvi mitmel pohjusel. Uhelt poolt on tegemist heatasemelise
koguga pohiliselt ennesojaaegsest Eesti graafikast, kus on histi esindatud sellised olulised
autorid nagu Aino Bach, Arkadio Laigo, Kaarel Liimand, Richard Sagrits ja paljud teised,
teisalt toob artikkel fookusesse naise kunstikogujana, mis Eesti kunstimaastikul on
praegugi veel suhteliselt haruldane ning vaarib tahelepanu EKMis aktuaalse naiskunstnike
uurimisprojekti raames. Luise Sideri EKMi joudnud toodest on moodustatud temanimeline
kollektsioon, mis on Eesti muuseumide avaliku andmebaasi MulS kaudu leitav koikidele
huvilistele.

Traditsioonilise kujutava kunsti — maali, graafika, skulptuuri — korval on EKMi
algusaegadest peale kogutud keraamikat, ehtekunsti, mooblit ja muid esemeid, mida
tuntakse moiste all ,tarbekunst”. Tarbekunsti ja disaini uurija Kai Lobjakas kirjutab
tarbekunsti kogu kujunemisest Eesti Kunstimuuseumis, analtiisides pohjalikult selle aktiivse
talendamise ajal 1950. ja 1960. aastatel Eestis toimunud teoreetilist arutelu tarbekunsti
olemuse ja tlesannete kohta. Selline lahenemine avardab meie ettekujutust kogust, mis
praegu on aluseks omaette Eesti Tarbekunsti- ja Disainimuuseumile, kuid mille kujunemine
on lahutamatult seotud EKMi ajalooga.

Oma kogumispoliitikas poorab EKM viimasel ajal tahelepanu mitte ainult 1opetatud
meistriteostele, vaid muuseumi huviorbiidis on ttha rohkem ka kunstiteoste nn koogipool —
visandid, ettevalmistav ja arhiivimaterjal, mis aitab paremini maista kunstnikku ja
kunstiteose stnnilugu. Sellega seoses on jarjest enam fookuses ka EKMi kunstiajaloolise
arhiivi tdiendamine ja uurimine. Nuudiskunsti uurija Liis Kibuspuu vétab vaatluse alla
tuntud Eesti kunstiajaloolase ja -kriitiku Evi Pihlaku arhiivimaterjalid EKMis, mis heidavad
uut valgust mitmele 1970. ja 1980. aastate avangardsele kunstnikule Eestis, peamiselt Tonis
Vindile ja Siim-Tanel Annusele. Eriti huvitav on Evi Pihlaku seniavaldamata ilukirjanduslike
katsetuste analtitis — tlevaade kunstikriitiku novellidest tutvustab Evi Pihlakut laiema
publiku jaoks taiesti uuest kuljest.

Uks koige kiiremini kasvavaid EKMi kogusid on nuudiskunsti kogu, kuhu kuulub
kunstiteoseid vaga erinevates materjalides, tehnikates ja meediumides, mis tihtilugu on
kombineeritud tthes museaalis. On selge, et niisuguste toode kirjeldamine, sailitamine
ja eksponeerimine muuseumis on sageli keerukas véljakutse. Neid probleeme vaatlevad
koguhoidja Annika Raim ja teoste sailitamisega tegelev Helen Volber oma artiklis, mis
kasitleb kahe suuremodtmelise, erinevaid materjale koondava installatsiooni muuseumis
hoiustamise ja hilisema eksponeerimise kiisimusi. Muuhulgas ilmneb artiklis selgesti, kui
oluline on muuseumi suhtlus kunstnikuga mitte ainult teose muuseumisse omandamise
protsessi ajal, vaid ka hiljem. Kuna nuudiskunsti musealiseerimisega seotud probleemid
on sarnased koikjal, voiks Annika Raime ja Helen Volberi analtiis huvi pakkuda ka teistele
kaasaegsete kunstiteostega tegelevatele institutsioonidele.
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Kaesolev kogumik annab ettekujutuse Eesti Kunstimuuseumi kogude ja selle
uurimisvoimaluste mitmepalgelisusest. Oma rikkalikkuses annavad muuseumi kunstikogud
usutavasti ainest veel mitmele artiklikogumikule.

Kersti Kuldna-Turkson
Eest Kunstimuuseumi peavarahoidja

Ulrika Joemagi
Eesti Kunstimuuseumi arhiivi juhataja



Foreword

This special issue of the Proceedings of the Art Museum of Estonia (AME) is dedicated to the
collections of the museum and continues the tradition of the former series, Review of the
Collections of the Estonian State Art Museum. As the former collections of articles used to
do, this publication also provides a closer look at works of art and collections of the AME.
The authors of the articles are art historians, curators and conservators who have analysed
the historical and museological context of the formation of various collections, the attribu-
tion problems connected with works of art, and methods of conservation and preservation.
The choice of treated topics, artists and eras is extensive, giving the reader an idea of the
great diversity of the AME collections.

The AME' collection of Western European Art is relatively small, yet offers plenty
of material for study, especially nowadays, when the focus has shifted to unknown mas-
ters whose oeuvres considerably expand our understanding of art history. The article by
Anu Allikvee, a curator of the Kadriorg Art Museum, examines one of the most out-
standing paintings in the AME3 collection of foreign art: the German artist Benjamin von
Block’s Prince of Saxe-Weissenfels (Portrait of a Thirteen-Year-Old Young Man), dated 1663.
The author of the article provides a thorough overview of the artist, who has remained
mostly unknown in our cultural sphere but occupied a significant place in 17th-century
German art history. Allikvee has done excellent work identifying the portrayed person
and studying the origins of the work of art. This allows us to place von Block’s painting
housed in the collection of the AME in the wider context of the artist’s oeuvre. A thor-
ough register of the artists works has been added as an appendix to the article, serving
as a wonderful source for any researcher interested in the art history of the period and
region.

In the study of artworks, curators collaborate closely with conservators. Merily
Paomets, an AME conservator of works of art on paper, and the picture frame conserva-
tor Sirje Saar write about the examination and very complicated conservation of a unique
18th-century pastel on parchment. The conservation process included experts on vari-
ous materials in order to find the best methods for ensuring the preservation of this rare
painting. The curator Greta Koppels art historical background research provided a more
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accurate date and attribution for the pastel, which is considered one of the finest in Johannes
Mikkels collection.

The Art Museum of Estonia holds several art collections which have been put together
based on the interests and serious efforts of local art collectors. Such collections give us
an idea of the collectors’ preferences, the art markets of their time and the art scene in
general. Mai Levin, one of the top experts on Estonian graphic art, discusses the relatively
little-known collection of Luise Sider, which may be of interest for various reasons. It is a
high-quality collection of mostly pre-war Estonian prints, including by significant Estonian
authors: Aino Bach, Arkadio Laigo, Kaarel Liimand, Richard Sagrits and others. In addition,
the article focusses on women as art collectors: a phenomenon which is still rather rare in
the Estonian art scene. The topic is linked to the AME research project on female artists.
Luise Sider’s possessions which ended up in the AME form a collection under her name
available to everybody via the MulS public database of Estonian museums.

Besides the traditional visual arts of painting, printmaking and sculpture, the AME
has from the start collected ceramics, jewellery, furniture and other objects commonly
referred to as applied art. Kai Lobjakas, who has researched applied art and design, writes
about the formation of the applied art collection in the Art Museum of Estonia. She com-
prehensively analyses the theoretical discussion that took place in Estonia in the 1950s and
60s, when the collection was being actively supplemented, on the nature and application
of this kind of creative work. Her approach expands our understanding of the collection
which was the starting point for the currently independent Estonian Museum of Applied
Art and Design, yet forms an inseparable part of the history of the AME.

The collection policy of the AME has recently been expanded to include not only
finished works of art but also the usually invisible side of creative work, i.e. sketches,
preparation work and archive materials, which help us better understand artists and the
evolution of their masterpieces. As a result, more attention is now being paid to the study
and augmentation of the art historical archives of the museum. Liis Kibuspuu, a researcher
of contemporary art, has examined the archived materials from the well-known Estonian
art historian and critic Evi Pihlak, which shed new light on several Estonian avant-garde
artists of the 1970s and 1980s, primarily Tonis Vint and Siim-Tanel Annus. A fascinating
part of the article is the analysis of Evi Pihlak’s unpublished fiction, as the description of
the art critic’s short stories reveals a completely new side of Evi Pihlak.

One of the most rapidly expanding collections in the AME is the collection of con-
temporary art which contains works of art made from a variety of materials, with a number
of techniques and media often combined in one piece. It is clear that describing, preserving
and displaying such items frequently provides a serious challenge for the museum. Such
challenges are discussed by the curator Annika Rdim and conservator Helen Volber in the
article that deals with the storage and exposition in the museum of two large-scale instal-
lations made out of different materials. Among other things, the article clearly shows how
important it is for the museum to communicate with the artist not only during the acqui-
sition of the work of art but also afterwards. As problems connected to the musealisation

11
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of contemporary art are similar everywhere in the world, Annika R4im and Helen Volber’s
article should be of interest to all institutions that handle contemporary works of art.

This edition of the Proceedings of the Art Museum of Estonia will give the reader an
idea of the diversity of the collections of the Art Museum of Estonia and of the many ways
these collections are studied. In their abundance, the art museum’s collections will hope-
fully provide research material for several future article collections.

Kersti Kuldna-Turkson
Head of the Collection Management, Art Museum of Estonia

Ulrika Joemagi
Head of Archive, Art Museum of Estonia
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