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Saateks

Kaesoleva toimetise tekstid on périt rahvusvaheliselt konverentsilt , Erinevad modernismid,
erinevad avangardid”, mis toimus Kumu kunstimuuseumis 27.—28. septembril 2007. aastal.
Konverentsi organiseerimine ning seal esitatud ettekanded on osa 1990. aastate keskpaiku
paljudes riikides paralleelselt alanud protsessist, mille kaigus kirjutatakse suures osas
uuesti Kesk- ja Ida-Euroopa idablokki kuulunud maade kunstiajalugu, seega ajalugu enne
Berliini mutiri langemist. Tegemist on vaga laiapohjaliste uurimisteemadega alates kohalike
kunstikolooniate tdhenduste timberpositsioneerimisest kuni tleilmse modernismi moiste
analutsi ja laiendamiseni.

Kumu konverentsi programm lahtus moistest ,erinevad modernismid”, rohutades
sellega esiteks kogu regiooni kuulumist modernismi kultuurilisesse paradigmasse ning
teiseks asjaolu, et nimetatud piirkonna modernismi toimimis- ja hindamiskriteeriumeid ei
saa allutada Ladne-Euroopa voi Ameerika kliseedele. Konverentsil esitatud ettekanded otsisid
vastuseid kuisimustele, kuidas defineerida modernismi avalikult totalitaarsetes stisteemides,
missugune oli modernismi osakaal ja roll kohalikes kultuurides ning mida uldse silmas
pidada, kirjutades ja koneldes modernismist selles regioonis ja sel perioodil. Milliseid
tahendusvalju omavad maisted nagu ,sotsialistlik modernism” voi ,noukogude modernism”
ning kuidas nende tdhendus erinevates riikides varieerub? Mis on radikaalsus, kus jooksevad
piirid skaalal entusiastlikust uue maailma ehitamisest, modernismi utoopiatest poliitilise
vastuhakuni voi eskapistliku formalismini? Kuidas on umbes viiektimne aasta jooksul
toimunud nendes maades litkumine universaalse ja erilise, lokaalse ja transnatsionaalse
vahel? Millised olid valikud ning kuidas transformeeriti erinevad rahvusvahelised litkumised
kohalikku kaasaegsesse kultuuri? Mis oli nende valikute hind ja tagajarg?

Nagu on lagunenud domineeriv modernismi ,ismide” ajalugu, on lagunemas ka
kasitlus tihtsest sotsialismileeri kunstist. Hoolimata sellest, et idabloki maades valitses
poliitiliselt kontrollitud kultuuripoliitika, toimisid regiooni sees vaga erinevad tegurid,
mis mojutasid kultuuri alates poliitilistest sindmust (Ungari, 1956, Praha, 1968) kuni
naiteks kiriku erineva osakaaluni. Taielikult erines Jugoslaavia kultuuripoliitika oma
L2amberpooratud” vabaduses. Loomulikult oli koige suletum siisteem valja tootatud
Noukogude Liidus, kus Baltimaad oma tugeva sdjaeelse modernismitraditsiooniga



moodustasid eraldi piirkonna. Viimastel aastatel on juhitud ttha enam tahelepanu ktilma s6ja
aegsele kultuuripoliitilisele suunamisele USA poolt ning Marshalli plaanile, mis tdepoolest
omas moju isegi sellises eriti kontrollitud piirkonnas nagu Baltikum (Ameerika naitus
Moskvas 1959).

On tosiasi, et n-¢ tldised 20. sajandi kunstiajalood on seni jatnud sotsialistliku
regiooni oma kasitlustest valja. Sellel on muidugi arusaadavaid pohjuseid, sealhulgas umb-
usaldus, et tolles piirkonnas midagi originaalset tekkida voinuks. Paraku toetas niisugust
motlemisviisi informatsioonipuudus, eriti Venemaa suunalt. Isegi niisuguste suurte ja
tugevate kunstimaade nagu Poola voi Tsehhoslovakkia kunstiajakirjade resimeed olid vaga
ltthikesed, vahel prantsuse, vahel saksa, vahel venekeelsed. Nende levik oli peamiselt ida
suunas (naiteks Eesti 1960. aastate kunstielus oli neil vaga suur tahendus ja moju). Ka
1994. aastal Bonnis avatud ambitsioonikas naitus — tiks esimesi laiapohjalisi uurimusi Kesk-
ja Ida-Euroopa modernismist hoolimata riigipiiridest, ,Europa, Europa. Das Jahrhundert
der Avantgarde in Mittel-und Osteuropa”, millele eelnes laiaulatuslik uurimistoo — teostus
siiski viga traditsioonilise skeemi jargi, kus enimrohutatud olid juba tuntud modernismi
peattikid nagu vene konstruktivism ning tsehhi strrealism.

Seega, idabloki maade kunstiajalugude, nende erinevate modernismide uurimist ei
kannusta mitte ainult soov leida uusi aspekte tolle perioodi kultuurile 1dhenemises, vaid ka
eesmark kirjutada idapoolse Euroopa teistsugune kultuuriruum kaardile, lohkuda jaika, kli-
Seelikku motlemisviisi ning lisada modernismi moistele ja tdhendusele uusi kihte.

Kumu kunstimuuseumis asuvad Eesti Kunstimuuseumi suured sojajargse kunsti
kogud, sealhulgas ainulaadne materjal perioodist 1945-1991. So6jajargse modernismi
uurimine on muuseumi uurimisteemade prioriteet ning Kumu stgiskonverents ,Erinevad
modernismid, erinevad avangardid” on olnud selles protsessis eriliselt tahtis. Tanan koiki
esinejaid, kelle teemakasitluse pohjalikkus ning motlemisviisi originaalsus on olnud kogu
uurimisvaldkonnale tahelepanuvairne panus.

Sirje Helme
Eesti Kunstimuuseumi peadirektor
Kumu kunstimuuseumi direktor 2005-2008



Foreword

The texts of the current proceedings are taken from the international conference ‘Different
Modernisms, Different Avant-gardes,” which took place at the Kumu Art Museum from 27
to 28 September 2007. Organising the conference and the papers presented there was part
of the process which started simultaneously in many countries in the mid 1990s. During
this process the art history of Central and Eastern European countries has been largely
rewritten, i.e. history before the Berlin Wall was torn down. The research topics are very
broad, starting from the repositioning of the meanings of local art colonies to the analysis
and extension of the worldwide concept of modernism.

The conference programme derived from the concept ‘different modernisms,’ firstly
emphasising the fact that the whole region belonged to the cultural paradigm of modernism,
and secondly that the functioning and evaluating criteria of modernism in this particular
area cannot be subjected to West European or American clichés. The papers presented
at the conference sought answers to the questions such as how to define modernism in
openly totalitarian systems, what was the share and role of modernism in local cultures,
and what exactly people have in mind when they write and talk about modernism in this
region and period of time. What semantic fields do concepts such as ‘socialist modernism’
or ‘soviet modernism’ have, and how does their meaning in different countries vary? What
is radicalism? Where are the borders between an enthusiastic construction of a new world,
the utopias of modernism, and political resistance or escapist formalism? How, in the last
fifty years or so, has the movement occurred in these countries between the universal
and the special, the local and the transnational? What were the choices and how were the
various international movements transformed into contemporary local culture? What was
the price and the result of those choices?

Just as the dominating history of the ‘isms’ of modernism has collapsed, the notion of
a unified art within the socialist bloc is about to crumble as well. Although cultural policy
in all Eastern bloc countries was politically controlled, vastly diverse factors nevertheless
operated within the region, influencing both political events (Hungary 1956, Prague 1968),
as well as for example the issue of the role of the church in the Polish avant-garde. Yugoslav
cultural policy in its ‘inverted’ freedom was totally different. The most closed system was



naturally established in the Soviet Union, where the Baltic countries with their strong
pre-war tradition of modernism formed a separate area. In recent years, more attention is
being paid to the American involvement in directing cultural policy during the Cold War,
and to the Marshall Plan, which had its impact even on such rigidly controlled region as
the Baltics (American National Exhibition in Moscow, 1959).

It is a fact that so-called general books on the history of 20" century art have so far
left out the socialist region. It is in a way quite understandable that art historians might
have felt doubtful whether anything original could have emerged in that area. This kind
of thinking was unfortunately supported by a lack of information, especially from Russia.
The summaries in art magazines of even such great and strong art countries as Poland and
the Czech Republic were very brief, sometimes only appearing in one language, which
might be French, German or Russian. Nevertheless, they usually spread eastwards and
in the Estonian art life in the 1960s they had a huge role and influence. An ambitious
exhibition that managed to cross the borders opened in Bonn in 1994 — one of the first
broad-based overviews of Central and East-European modernism, ‘Europa, Europa. Das
Jahrhundert der Avantgarde in Mittel-und Osteuropa.’ The exhibition was preceded by
comprehensive research, but even so it was realised according to a traditional scheme,
which focused on the already familiar chapters of modernism, e.g. Russian constructivism
and Czech surrealism.

Art historians from the former Eastern bloc are thus keen to introduce and research
their different modernisms not only because they wish to find new aspects in the approach
to the culture of that period. They also aim to get the diverse cultural space of the eastern
side of Europe on the map, break up the rigid, clichéd way of thinking and add new layers
to the concept and meaning of modernism.

The Kumu Art Museum houses the extensive post-war art collections of the Art
Museum of Estonia, including the unique material from 1945-1991. Researching the
post-war modernism is the priority of the museum, and the Kumu autumn conference,
‘Different Modernisms, Different Avant-gardes,’ had a special place in this process. I am
grateful to all presenters, whose insight and originality was an essential contribution to
this particular field of research.

Sirje Helme
Director-general of the Art Museum of Estonia
Director of Kumu Art Museum, 2005-2008
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graafilise disaini ajaloost. Tema viimane raamat on Varssavis (Reakation Books, 2003) ilmunud
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of Art Critics, Paris. He is also a member of a number of boards, including the Institute of
International Visual Arts (inIVA) in London, and museum advisory committees in Bologna,
Budapest and St. Etienne. From 1986-1992 he was Director of Visual Arts at The British
Council and British Commissioner for the Venice Biennale and, from 1992—1996, Director
of the Hayward Gallery in London, where he was the official commissioner for the XXIII
Council of Europe exhibition, ‘Art and Power — Europe under the Dictators 1930-1945." In
2003 he curated the Cypriot pavilion at the Venice Biennale and he is currently preparing
an exhibition of contemporary art in Norway. He has contributed to a Council of Europe
analysis of ‘The Artistic Exchange Needs of Central, East and Peripheral Countries in Europe’
and co-directed a training seminar for young curators from Eastern Europe at the Museum of
Modern Art in Belgrade in 2002, as well as helping to organise and taking part in a training
seminar for young critics and curators, ‘East of the EU,” at the time of the 2003 Istanbul
Biennial. His publications include a catalogue essay on ‘The Reception of Art from Central
and East Central Europe at the Time of the Cold War’ for an exhibition in Vienna (reprinted
in ‘Passage del 'Europe’ exh cat, St. Etienne, May 2004). He has been decorated by the
French and German governments.

E-mail: henrymeyrichughes@tiscali.co.uk

Iréna Buzinska (1955) on koostanud ule 45 ndituse nii Litd Riiklikus Kunstimuuseumis kui

ka valismaal. Tema viimane kuraatoriprojekt oli Vladislavs Grisinsi gravturide véljapanek
(Lati Ritklikus Kunstimuuseumis) 2007. aastal. 2005. aastal esimene Lati 20. sajandi teise
poole kunsti naitus Arsenalsi néitusehallis; Gustavs Klucise toode naitus Strasbourgi Moodsa
Kunsti Muuseumis Prantsusmaal; 2004. aastal valjapanek Voldemars Matvejsi toodest ja tema
kogemustest Peterburis (Venemaa Riiklik Muuseum, Peterburi Venemaa); naitus ,Lendutous
uute tiibadega: Lati kunst 20. sajandi alguses” (Riiklik Kunstimuuseum, Szczecin ja Varssavi,
Poola, ning M. K Ciurlionise nimeline Riiklik Kunstigalerii, Kaunas, Leedu); 2002. aastal
néitus ,Voldemars Matvejs ja Soyuz Molodyozhi” (Puskini-nimeline Riiklik Kunstimuuseum,
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Moskva, Venemaa). Iréna Buzinska on avaldanud tle 300 artikli kaasaegse ja 20. sajandi
alguse kunsti kohta. Ta on osalenud enam kui 25 teaduskonverentsil nii Latis kui ka mujal.
Iréna Buzinska on saanud Ameerika Muuseumide Assotsiatsiooni stipendiumi (2005), Lati
Kunstnike Liidu auhinna (2003), Lati Ritkliku Kultuurkapitali stipendiumi (2003) ja Lati
Kultuurifondi stipendiumi (1999).
E-mail: irenae@apollo.lv

Iréna BuzZinska (1955) has prepared more than 45 exhibitions at the Latvian National Museum of
Art and abroad. Most recently she has served as the curator of an exhibit of etchings by
Vladislavs Gri ins (Latvian National Museum of Art) in 2007; in 2005, the first exhibition
of Latvian art of the 2™ half of the 20™ century, which was on display at the ‘Arsenals’
Exhibition Hall; an exhibition of works by Gustavs Klucis for the Museum of Modern Art in
Strasbourg, France; in 2004, an exhibition on the artist Voldemars Matvejs and his experience
in St. Petersburg (State Russian Museum, St. Petersburg, Russia), ‘Rising on New Wings:
Latvian Art of the Early 20" Century’ (National Museum of Art, Szczecin and Warsaw,
Poland, and the M. K. Ciurlionis National Gallery of Art, Kaunas, Lithuania); and in 2002,
‘Voldemars Matvejs and Soyuz Molodyozhi’ (the Pushkin National Museum of the Fine Arts in
Moscow, Russia). Iréna Buzinska has published more than 300 articles on art of the early 20™
century and on contemporary art. She has participated in more than 25 scientific conferences
in Latvia and abroad. Iréna Buzinska is the recipient of a grant from the American Museum
Association (2005), an award from the Artists’ Union of Latvia (2003), a grant from the
State Culture Capital Foundation of Latvia (2003), and a grant from the Latvian Culture
Foundation (1999).
E-mail: irenae@apollo.lv

Jaak Kangilaski (1939) 6ppis ajalugu ja kunstiajalugu Tartu Ulikoolis, mille 1opetas 1963. a. PhD
kraadini joudis 1969. a parast 6pinguid Leningradi Ermitaazi juures. On tootanud kunstiajaloo
ja esteetika oppejouna Tartu Ulikoolis 1967-1971 ja ERKIs 1971-1989. Neil aastatel oli tema
peamiseks loengute ja uurimistoo teemaks Laane moodne kunst ja kunstiteooriad, mille kohta
avaldas arvukalt artikleid. Koos oma onu kunstnik Ott Kangilaskiga avaldas 1967 menuka
kunstiliike ja kunstiajalugu tutvustava raamatu. Alates 1974. aastast oli korduvalt valitud Eesti
kunstnike liidu juhatusse. Aastatel 1989-1996 tootas ta ERKI rektorina. 1996. aastal asus
Kangilaski parast pooleaastast tood Fulbrighti stipendiaadina New Yorgi tlikoolis toole Tartu
ulikooli kunstiajaloo professorina ja alates 2003 prorektorina; emeriteerus 2006. aastal.
Taasiseseisvunud Eestis on ta mh avaldanud (koos A. Juske ja R. Varblasega) ,20. sajandi
kunsti ajaloo” 1994, (koos S. Helmega ) ,Lithikese Eesti kunsti ajaloo” 1999, iithekoitelise
,Uldise kunstiajaloo” 1997, Norra. Maa, rahvas, kunst” 2000, artiklivaliku ,Eesti motteloo”
sarjas 2000, kolm kunstiajaloo opikut gimnaasiumile 2003-2005. J. Kangilaski on pidanud
arvukalt loenguid ka vélismaal, sh Oslo, Bergeni, Helsingi, Turu, Jyvaskyla jt ulikoolides. Ta
on UNESCO Eesti rahvusliku komisjoni esimees ja teda on autasustatud Riigivapi neljanda
jargu teenetemargiga.

E-mail: kangilaski@hot.ee
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Jaak Kangilaski (1939) studied history and art history at Tartu University and graduated in
1963. He obtained his PhD in 1969, after studies at The Hermitage in Leningrad. He worked
as a lecturer of art history and aesthetics at Tartu University in 1967-1971, and at the Estonian
National Institute of Art (ERKI) in 1971-1989. During these years, the main subjects of his
lectures and studies were Western modern art and art theories, on which he published
numerous articles. In 1967, with his uncle, the artist Ott Kangilaski, he published a popular
book that introduces art history and genres in art. After 1974 he was repeatedly selected a
member of the board of the Estonian Artists’ Association. In 1989 he was elected a rector of
ERKI and he stayed in that position until 1995. In 1996, after spending six months at New
York University on a Fulbright scholarship, he took up the position of Professor of Art History
at Tartu University and became a pro-rector in 2003. He became Professor Emeritus in 2006.
Since Estonia regained its independence, he has, among other things, published 20. sajandi
kunsti ajalugu’ (with A. Juske and R. Varblane, ‘History of 20" Century Art,” 1994); ‘Lithike
Eesti kunsti ajalugu’ (with S. Helme, ‘Concise History of Estonian Art,” 1999); the one-volume
‘Uldine kunstiajalugw’ (‘General History of Art,” 1997), ‘Norra. Maa, rahvas, kunst’ (‘Norway.
Country, People, Art,’ 2000); a collection of articles (2000) in the series ‘Eesti mottelugu’; and
three textbooks of art history for high school pupils, 2003-2005. J. Kangilaski has also given
numerous lectures abroad, at the universities of Oslo, Bergen, Helsinki, Turku, Jyvaskyla and
others. He is the chairman of the UNESCO Estonian National Commission and has received
the Order of the National Coat of Arms, 4™ class.

E-mail: kangilaski@hot.ee

Ljiljana Kolesnik (1959) on Zagrebi Kunstiajaloo Instituudi vanemteadur, Zagrebi Ulikooli
kunstiajaloo osakonna doktorioppe professor ning tootab praegu kulalisprofessorina Sarajevo
Ulikooli kunsti- ja teadusosakonnas. Tema tldine huvivaldkond on 20. sajandi kunst ja
ideoloogia, keskendudes Jugoslaavia Sotsialistliku Foderatiivse Vabariigi positsioonile mitte-
thinemislitkumises, kultuurilise ja kunstilise suhtluse viisidele Jugoslaavia ja Kolmanda
Maailma vahel ning arusaamale modernsusest, mida Jugoslaavia eksportis 1960. ja
1970. aastatel nn mahajaanud riikidesse. Tema hiljuti avaldatud teoste hulka kuuluvad:
~Between East and West — Croatian Art of the 1950s” (Zagreb, 2006) ja ,Work of Art as
Social Artefact” (Zagreb, 2006) ning mitmed artiklid sotsialismiaja kunstist, poliitikast ja
populaarkultuurist.

E-mail: ljkoles@hart.hr; I_kolesnik@yahoo.com

Ljiljana Kolesnik (1959) is Senior Researcher at the Institute of Art History in Zagreb, Professor
of Doctoral Studies of the Department of Art History, University of Zagreb, and currently is a
Visiting Professor at the Faculty of Arts and Sciences in Sarajevo. Her general field of interest
is art and ideology in the 20" century, focusing on the situation in the former Yugoslavia. She
is presently researching the position of SFRY within the non-alignment movement, modalities
of cultural and artistic exchange between Yugoslavia and the Third World, and the notion
of modernity exported to ‘underdeveloped countries’ through the 1960s and 1970s. Her
recent publications include ‘Between East and West — Croatian Art of the 1950s’ (Zagreb,
2006), ‘Work of Art as Social Artefact’ (Zagreb, 2006) and several articles dealing with the
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art, politics and popular culture of socialism.
E-mail: ljkoles@hart.hr; |_kolesnik@yahoo.com

Piotr Piotrowski (1952) on Poola Adam Mickiewiczi Ulikooli kunstiajaloo osakonna korraline
professor ja juhataja ning kord aastas ilmuva ajakirja Artium Quaestiones toimetaja. Aastatel
1992-1997 tootas ta kaasaegse kunsti vanemkuraatorina Poznani Riiklikus Muuseumis.
2001. aastal oli ta kulalisprofessor Bardi Kolledzi Kuraatoriuuringute Keskuses Annandale-
on-Hudsonis New Yorgis ning 2003. aastal Jeruusalemma Heebrea Ulikoolis. Muu hulgas on
ta tootanud teadurina Washingtoni Visuaalkunsti Uurimise Keskuses (1989-1990), Berliini
Humboldti Ulikoolis (1997), Princetoni Teadusuuringute Keskuses New Jerseys (2000)
ja Budapesti Kolleegiumis (2005-2006). Piotrowski on néustanud ja aidanud korraldada
mitmeid tahtsaid naitusi ja projekte, sealhulgas ,2000+: The Art from Eastern Europe in
Dialogue with the West” (Ljubljana, 2000) ja , The Central European Avant-Gardes: Exchange
and Transformation, 1910-1930” (LACMA, Los Angeles, 2001). Samuti on ta kirjutanud
hulgaliselt tekste Kesk-Euroopa kunstist ja kultuurist. Tema viimaste raamatute hulka
kuuluvad: ,Meanings of Modernism. Towards a History of Polish Art after 1945 (Rebis
Publishers, 1999); ,Avant-Garde in the Shadow of Yalta. Art in Central-Eastern Europe,
1945-1989” (Rebis Publishers, 2005); ,Grenzen tberwinded” (koos Katja Bernhardtiga,
Lukas Verlag, 2006); ja 2007. aastal ilmuv ,Art after Politics”. Praegu valmistab Piotrowski
ette uut raamatut ,New Art — New Democracy in Post-communist Europe”.

Piotr Piotrowski (1952) is Professor Ordinarius and Chair of the Art History Department at
Adam Mickiewicz University in Poznan, Poland, as well as the editor of the annual journal
‘Artium Quaestiones.” From 1992 till 1997, he was Senior Curator of Contemporary Art at
the National Museum in Poznan. He also was Visiting Professor at the Center for Curatorial
Studies, Bard College, Annandale-on-Hudson, NY in 2001, and at Hebrew University in
Jerusalem in 2003. He was a fellow — among others — at the Center for Advanced Study in
the Visual Arts, Washington D.C. (1989-1990), Columbia University (1994), Humboldt
University in Berlin (1997), the Institute for Advanced Study, Princeton NJ (2000), and
Collegium Budapest (2005-2006). Piotrowski has advised and co-organized a number of
major exhibitions and projects, including 2000+: The Art from Eastern Europe in Dialogue
with the West” (Ljubljana, 2000), and ‘The Central European Avant-Gardes: Exchange and
Transformation,” 1910-1930 (LACMA, Los Angeles, 2001). Piotrowski has written extensively
on Central European art and culture. His latest books include ‘Meanings of Modernism.
Towards a History of Polish Art after 1945 (Rebis Publishers, 1999), ‘Avant-Garde in the
Shadow of Yalta. Art in Central-Eastern Europe, 1945-1989’ (Rebis Publishers, 2005),
‘Grenzen uberwinded’ (co-edited with Katja Bernhardt, Lukas Verlag, 2006), and ‘Art after
Politics’ (Krakow, Universitas, 2007). Currently Piotrowski is currently working on the new
book project: ‘New Art — New Democracy in Post-Communist Europe.’

Sirje Helme (1949) on lopetanud Tartu Ulikooli kunstiajaloo erialal, MA, EKA doktorant
1998-2002. Tootanud kirjastuses ,Kunst” almanahhi ,Kunst” toimetajana, peatoimetaja ja
direktorina, Kaasaegse Kunsti Eesti Keskuse juhatajana. Aastatel 2005-2008 oli Sirje Helme
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Kumu kunstimuuseumi direktor, 2009. aastast on ta Eesti Kunstimuuseumi peadirektor.
Lisaks on Helme kulalisoppejoud Tartu Ulikoolis ja Eesti Kunstiakadeemias. Artiklid ilmu-
nud nii eesti- kui ka valismaistes valjaannetes, 1999. a ilmunud raamatuna ,Lithike eesti
kunsti ajalugu” (koos Jaak Kangilaskiga), kureerinud nitusi Eestis ja valisriikides (Poola,
Saksamaa, Venemaa, Leedu, Belgia, Soome, Rootsi, Sdo Paulo Biennaali Eesti ekspositsiooni
kuraator (1996), 1999-2005 Veneetsia biennaali Eesti ekspositsiooni komissar jm). Kuulub
mitmetesse Eesti ja rahvusvahelistesse organisatsioonidesse. Riiklikud autasud: Itaalia Vabariigi
teeneteorden 2004, Valgetdhe teenetemargi IV kl 2005, Kristjan Raua nimeline preemia 2008.
E-mail: sirje.helme@ekm.ee

Sirje Helme (1949) obtained her MA in art history at Tartu University. In 1998-2002 she was a

post-graduate student at the Estonian Academy of Arts (EKA). She has worked in the
publishing house ‘Kunst’ as editor of the ‘Kunst’ almanac, editor-in-chief and director of the
company, and as director of the Centre for Contemporary Arts, Estonia. In 2005-2008 she
worked as the director of the Kumu Art Museum, since 2009 she’s the director-general of
Art Museum of Estonia. She is also a guest professor at Tartu University and the Estonian
Academy of Arts. She has published articles both in Estonian and foreign publications; in
1999 her articles were published in the book ‘Luhike Eesti kunsti ajalugu’ (‘Concise History
of Estonian Art,” with Jaak Kangilaski). She has curated numerous exhibitions both in Estonia
and abroad (in Poland, Germany, Russia, Lithuania, Belgium, Finland and Sweden; curator
of the Estonian exposition at the Sdo Paulo Biennial in 1996; commissar of the Estonian
exposition at the Venice Biennial in 1999-2005, etc.) She is a member of several Estonian and
international organisations. National awards: Order of Merit of the Italian Republic, 2004;
Order of the White Star, 4" class, 2005, Kristjan Raud Annual Art award, 2008.

E-mail: sirje.helme@ekm.ee

Skaidra Trilupaityté (1969), PhD (2003). Vilniuse Kultuuri-, Filosoofia- ja Kunstiuuringute

Instituudi teadur, AICA (Rahvusvahelise Kunstikriitikute Assotsiatsiooni) Leedu sektsiooni
ja ISA (Rahvusvahelise Sotsioloogilise Assotsiatsiooni) liige; Vilniuse Kunstiakadeemia lektor.
Trilupaityte avaldab kirjutisi mitmesugustel néukogudejargse kultuuripoliitikaga seotud
teemadel. Tema akadeemilise huvivaldkonna hulka kuuluvad kunstilised ja institutsioonilised
muutused ndoukogudejargsel uleminekuperioodil, ndukogudejargsete ja pagulaskultuuride
omavahelised suhted, killma s6ja jargne intellektuaalne lavimine ja uued kunstilised
identiteedid. 2004. aasta kevadsemestril kirjutas ta New Yorgi New School Universitys
Fulbrighti stipendiaadina uurimuse kiilma séja jargsest kultuuripoliitikast ning Ameerika-
vastasest hoiakust Venemaal ja Leedus.

E-mail: skaidra_t@yahoo.com

Skaidra Trilupaityté (1969), PhD (2003) is working at the Culture, Philosophy and Art Research

Institute in Vilnius; member of AICA (International Association of Art Critics, Lithuanian
section) and ISA (International Sociological Association); lecturer at the Vilnius Academy
of Arts. Trilupaityte has published on a variety of subjects related to post-Soviet cultural
policies. Her academic interests include: artistic and institutional changes during the post-
Soviet transition, relations between post-Soviet and expatriate cultures, intellectual exchanges
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after the Cold War and new artistic identities. During the 2004 spring term, she conducted
a research project on post-Cold War cultural policies and anti-Americanism in Russia and
Lithuania at the New School University (New York) as a Fulbright scholar.

E-mail: skaidra_t@yahoo.com

Stefanie Reetz (1980), on Dundees asuva Duncan of Jordanstone’i Kunsti- ja Disainikolledzi
doktorant. Varasemates opingutes Saksamaal ja Walesis keskendus ta kultuuriuuringutele
ja natsionalismile, uurides Walesi ja Soti vahemusrahvuste visuaalkultuuri ning analtitisides
kriitiliselt uleilmastumise moju natsionalismi teooriatele ja identiteedi kujundamisele.
2004. aastal tthines ta Briti Kunsti ja Humanitaarteaduste Uuringute Noukogu sponsorlusel
Dundee Visuaaluuringute Keskusega, et alustada doktoriuurimust Balti riikide rahvuslikust
identiteedist ja visuaalkultuurist, keskendudes hiljem Eestile alates 1970. aastatest kuni
tanapaevani. Parast kuuekuulist residentsprogrammi Kluge Keskuse teadurina Washingtonis
Kongressi raamatukogus peaks tema doktoritoo valmima 2009. aasta lopuks.

E-mail: stefanie.reetz@googlemail.com

Stefanie Reetz (1980) is a PhD student at Duncan of Jordanstone College of Art and Design,
University of Dundee. Previous studies in Germany and Wales saw her specialising in cultural
studies and nationalism in the form of research into visual culture in the minority nations
Wales and Scotland, and the critical enquiry into the impact of globalisation on theories of
nationalism and identity construction. She joined the Visual Research Centre in Dundee in
2004, funded by the British Arts and Humanities Research Council, in order to begin her
PhD research into national identity and visual culture in the Baltic States, choosing later to
focus on the case of Estonia in the period from the 1970s to the present day. After a 6 month
residency as Kluge Fellow at the Library of Congress in Washington, DC, her PhD is set to
be completed by the end of 2009.

E-mail: stefanie.reetz@googlemail.com

Steven A. Mansbach (1950) on suuremas osas tihendanud oma akadeemilist karjaari teadustegevuse,
Opetamise ja administratiivtooga nii USAs kui ka Euroopas. Mansbach, kes noustab Ameerika
valitsust kunstiajaloo valdkonna rahastamise asjus, tootab Visuaalkunsti Uurimise Keskuse
dekaanina Washingtoni Riiklikus Kunstigaleriis, ning asutas Berliinis Ameerika Akadeemia.
Tootades nii korralise kui ka kiilalisprofessorina Ameerika, Kesk-Euroopa ja Louna-Aafrika
ulikoolides, keskendub ta oma opetamistegevuses, uurimustes ja kirjutistes Euroopa
klassikalise avangardi tekkele ja vastuvotule, poorates erilist tahelepanu modernistliku kunsti
ja arhitektuuri kujunemisele Balti riikidest Balkanini. Praegu on ta 20. sajandi kunstiajaloo
professor Marylandi Ulikoolis College Parkis.

E-mail: mansbach@umd.edu

For most of Steven A. Mansbach’s (1950) academic career, he has combined research, teaching,
and administration, both in the U.S. and Europe. Advising the American government on
art history funding, serving as a dean of the Center for Advanced Study in the Visual Arts
at Washington'’s National Gallery of Art, and founding the American Academy in Berlin,
Mansbach has sustained his engagement as a professor and productive scholar. Holding both
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permanent and guest appointments at universities in the U.S., Central Europe, and South
Africa, he has focused his teaching, research, and publications on the genesis and reception
of the European classical avant-garde, with special attention to the emergence of modernist
art and architecture from Europe’s Baltic north to its Balkan south. He is currently Professor
of the History of Twentieth-Century Art at the University of Maryland, College Park.
E-mail: manshach@umd.edu

Susan E. Reid (1959) on vene visuaalkunsti lektor Sheffieldi Ulikooli vene ja slaavi uuringute

osakonnas. Doktorikraadi kaitses ta kunstiajaloos Pennsylvania Ulikoolis. Reid on avaldanud
hulgaliselt kirjutisi noukogude visuaalkunsti, sooktisimuste ja materiaalse kultuuri kohta,
keskendudes Hrustsovi ajale ning sotsialistliku realismi ja modernismi suhetele. Tema hiljuti
avaldatud kirjutiste hulka kuuluvad: ,Khrushchev Modern: Agency and Modernization
in the Soviet Home” (ajakiri Cahiers du Monde russe, 47, nr 1-2 (jaanuar—juuni 2006),
lk 227-268); ,In the Name of the People: The Manege Affair Revisited” (ajakiri Kritika 6,
nr 4 (stgis 2005), 1k 673-716); , The Khrushchev Kitchen: Domesticating the Scientific-
Technological Revolution” (ajakiri Journal of Contemporary History 40, nr 2 (aprill 2005),
lk 289-316); ja ,Modernizing Socialist Realism in the Khrushchev Thaw: The Struggle for
a Contemporary Style in Soviet Art” raamatus ,Dilemmas of De-Stalinization: Negotiating
Cultural and Social Change in the Khrushchev Era” (toim Polly Jones, Routledge Curzon
2005, 1k 209-230). Koos Rosalind P. Blakesleyga toimetas ta raamatut ,Russian Art and the
West: A Century of Dialogue in Painting, Architecture, and the Decorative Arts” (DeKalb:
Northern Illinois University Press, 2006). Lisaks tootab ta koos David Crowleyga teose kallal,
mille esialgne pealkiri on ,Pleasures in Socialism: Leisure and Luxury in the Bloc”. Praegu
uurib ta koduse igapaevaelu esteetikat HrustSovi aja tutupkorterites.

Susan E. Reid (1959) is Reader in Russian Visual Arts in the Department of Russian and

Slavonic Studies, the University of Sheffield. She received her PhD in the History of Art
from the University of Pennsylvania. She has published widely on Soviet visual arts, gender
and material culture, with particular attention to the Khrushchev era and relations between
socialist realism and modernism. Recent publications include ‘Khrushchev Modern: Agency
and Modernization in the Soviet Home, in ‘Cahiers du Monde russe,” 47, nos. 1-2 (Jan—jun
2006), pp 227-268; ‘In the Name of the People: The Manege Affair Revisited,” in Kritika
6, no 4 (Fall 2005): pp 673-716; ‘The Khrushchev Kitchen: Domesticating the Scientific-
Technological Revolution,” in ‘Journal of Contemporary History’ 40, no 2 (April 2005),
pp 289-316; and ‘Modernizing Socialist Realism in the Khrushchev Thaw: The Struggle
for a Contemporary Style in Soviet Art,” in Polly Jones, ed, ‘Dilemmas of De-Stalinization:
Negotiating Cultural and Social Change in the Khrushchev Era’ (Routledge Curzon 2005),
pp 209-230. With Rosalind P. Blakesley, she edited ‘Russian Art and the West: A Century
of Dialogue in Painting, Architecture, and the Decorative Arts’ (DeKalb: Northern Illinois
University Press, 2006); and she is co-editing with David Crowley a volume provisionally
entitled ‘Pleasures in Socialism: Leisure and Luxury in the Bloc.” She is currently engaged in a
study of the everyday aesthetics of home-making in Khrushchev-era standard apartments.
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Borut Vogelnik (1959) on Ljubljanas elav kunstnik. Ta on kunstnikegrupi Irwin ja kunsti-
organisatsiooni Neue Slowenische Kunst tiks asutajaid. Samuti tootab ta abiprofessorina
Ljubljana Visuaalkunsti Akadeemias. Koos Irwini ulejadgnud nelja litkmega (Du an Mandic,
Miran Mohar, Andrej Savski, Roman Uranjek) on ta alates 1983. aastast votnud osa koikidest
Irwini projektidest ja naitustest. Jargnevas loetelus on toodud vaid moned neist: Istanbuli
biennaal, 2005; ,Like to Like”, Manchesteri Cornerhouse, 2004; ,Personal Systems”, Veneetsia
biennaal, 2003; ,Retroprincip”, Kunstlerhaus Bethanien, Berliin, 2003; ,Berlin-Moscow /
Moscow-Berlin”, Gropius Bau, Berliin, 2003; ,Museotopia”, Karl Ernst Osthausi Muuseum,
Hagen, 2002; ,Le Tribu’ del’arte”, Galeria Moderna e Contemporanea, Rooma, 2002; ,Aspects
and positions”, 20. Sajandi Muuseum, Viin, 1999; Istanbuli biennaal, 1997; ,Manifesta”,
Boymani Muuseum, Rotterdam, 1996; ,NSK Embassy — Moscow”, Apt Art and Ridzina
Gallery, Ljubljana, Moskva, 1992; ,Slovenske Atene”, Moderna galerija, 1991; Stadtische
Kunsthalle, Diisseldorf, 1988; Riverside Gallery, London, 1987.

Borut Vogelnik (1959) is an artist based in Ljubljana. He is the co-founder of the Irwin artists
group and of the art organisation Neue Slowenische Kunst. He is also an assistant professor
at the Academy for Visual Art in Ljubljana. Together with four other members of Irwin
(Dusan Mandi¢, Miran Mohar, Andrej Savski and Roman Uranjek) he has participated in all
Irwin projects and exhibitions since 1983. Here are only some of them: Istanbul, Istanbul
Bienial 2005, Manchester, Cornerhouse, ‘Like to Like’ 2004 / Venice, Venice Biennial,
‘Personal Systems,” 2003 / Berlin, Kunstlerhaus Bethanien, ‘Retroprincip,’ 2003 / Berlin,
Gropius Bau, ‘Berlin-Moscow / Moscow-Berlin,” 2003 / Hagen, Karl Ernst Osthaus Museum,
‘Museotopia,” 2002 / Rome, Galeria Moderna e Contemporanea, ‘Le Tribu’ del’arte,’ 2002 /
Vienna, Museum of the 20th Century, ‘Aspects and positions,” 1999 / Istanbul, Istanbul
Biennial, 1997 / Rotterdam, Boyman Museum, ‘Manifesta,” 1996 / Ljubljana, Moscow, Apt Art
and Ridzina Gallery, NSK Embassy — Moscow, 1992, Moderna galerija, ‘Slovenske Atene,’
1991 / Dusseldorf, Stadtische Kunsthalle Dusseldorf, 1988, London, Riverside Gallery, 1887.

Vojtéch Lahoda (1955) kaitses doktorikraadi kunstiajaloos 1984. aastal Charlesi Ulikoolis.
Aastatel 1993-2001 tootas Lahoda Kunstiajaloo Instituudi direktorina Tsehhi Vabariigi
Teaduste Akadeemias Prahas. 2007. aastal sai temast Brnos asuva Masaryki Ulikooli kunsti-
ajaloo professor. 1991. aastal tegi ta teadustood Visuaalkunsti Uuringute Keskuses (CASVA)
Washingtoni Riikliku Kunstigalerii juures; 1994. aastal NIASis Wasenaaris Hollandis ning
2001. aastal St Andrews’is ja Edinburghs. Ta on avaldanud tle tosina raamatu (nt ,Cesky
kubismus” (Praha 1996); ,Josef Sudek. The Commercial Photography for Druzstevni prac’e
(Alvar Aalto Muuseum, Jyvaskyla 2003); Vojtéch Lahoda jt, , Vincenc Kramai: un théorecien
et collectionneur du cubisme a Prague” (Réunion Musées Nationaux, Pariis 2002); Vojtéch
Lahoda ja Véra Velemanova, ,Libor Fara. Dilo”. (,T66”) (Praha 2005) ning mitmeid artikleid
T3ehhi ja Euroopa modernismist ja avangardist. Ta on konverentsitekstide kogumiku ,Local
Strategies. International Ambitions. Modern Art in Central Europe” 1918-1968 (Praha, 2006)
ja teose , The History of Czech Visual Art 1890-1938” (Praha 1998) 4. koite peatoimetaja.
Ta on pidanud loenguid ja ettekandeid paljude maade ulikoolides ja uurimisinstituutides
nii Euroopas, Ameerika Uhendriikides kui ka lisraelis. Ta on saanud Edinburgh’ Kuningliku
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Seltsi ja Tsehhi Teaduste Akadeemia auhinna ning Avatud Uhiskonna Instituudi ja Getty
Fondi stipendiumi, Tsehhoslovakkia Teaduste Akadeemia auhinna ning ASDA autasu Pariisis.
Praegu on ta T3ehhi Vabariigi Teaduste Akadeemia Kunstiajaloo Instituudi asedirektor ja
annab loenguid ka Praha Charlesi Ulikooli Kunstiajaloo Instituudis.
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Eesti Kunstimuuseumi rahvusvahelised konverentsid 2009-2010:

* 4.5 juuni 2009. Kadrioru lossi arhitekt Niccolo Michetti (1675(?)-1758).
Rooma — Tallinn — Peterburi. Kadrioru kunstimuuseumi kevadkonverents 2009

e 10.-12 september. Kunst, mélu ja patronaaz. Ladanemere regiooni visuaalkultuur Bernt
Notke ajal. Konverentsi korraldavad Tallinna Ulikooli Ajaloo Instituut, Niguliste muuseum
ja M.C.A. Bockler-Mare Balticum-Stiftung

e 18.-19. september. Mis jadb meie maailmast alles parast meid? Kumu kunstimuuseumi
stigiskonverents 2009

e 7.mai 2010. Balti biidermeier. Kadrioru kevadkonverents 2010

e September 2010. Eesti pagulaskunst 1945-1991. Kumu kunstimuuseumi stigiskonverents
2010

International conferences by the Art Museum of Estonia in 2009-2010:

e 4-5 June 2009. Niccolo Michetti (1675(?)-1758), Architect of the Kadriorg Palace.
Rome — Tallinn — St. Petersburg. Spring Conference of the Kadriorg Art Museum 2009

e 10-12 September. Art, Memory and Patronage: Visual Culture in the Baltic Sea Region
at the Time of Bernt Notke. The conference has been organized jointly by the Institute
of History of Tallinn University, the Niguliste Museum and M.C.A. Bockler-Mare Balticum-
Stiftung

e 18-19 September. What About Our World After Us? Autumn Conference of the
Kumu Art Museum 2009

e 7 May 2010. Baltic Biedermeier. Spring Conference of the Kadriorg Art Museum 2010

o September 2010. Estonian Art in Exile 1945-1991. Autumn Conference of the Kumu Art
Museum 2010



Eesti Kunstimuuseumi ilmunud toimetised /
Proceedings published by the Art Museum of Estonia:

e Meistriteose lummus. Koopia 19. sajandil. Kadrioru kunstimuuseum. Kevadkonverents
2006. Eesti Kunstimuuseumi toimetised nr 1. Tallinn: Eesti Kunstimuuseum, 2007 =
Im Bann der Meisterwerke. Die Kopie im 19. Jahrhundert. Kunstmuseum Kadriorg.
Frithjarhstagung 2006. Schriften des Estnischen Kunstmuseums Bd. 1. Tallinn: Estnisches
Kunstmuseum, 2007

* Vene valitsejate portreed. Kadrioru kunstimuuseum. Kevadkonverents 2007. Eesti
Kunstimuuseumi toimetised nr 2. Tallinn: Eesti Kunstimuuseum, 2008 = Portraits of
Russian Tsars. Kadriorg Art Museum. Spring Conference 2007. Proceedings of the Art
Museum of Estonia Vol 2. Tallinn: Art Museum of Estonia, 2008

 Uhest sajandist teise. Kristjan ja Paul Raud. Kumu kunstimuuseum. Stigiskonverents
2006. Eesti Kunstimuuseumi toimetised nr 3. Tallinn: Eesti Kunstimuuseum, 2008 =
From One Century to the Next. Kristjan and Paul Raud. Kumu Art Museum. Autumn
Conference 2006. Proceedings of the Art Museum of Estonia Vol 3. Tallinn: Art Museum
of Estonia, 2008

* Sveitsi maastikud Balti valgustusaja kunstis. Kadrioru kunstimuuseum. Kevadkonverents
2008. Eesti Kunstimuuseumi toimetised nr 5. Tallinn: Eesti Kunstimuuseum, 2009 =
Schweizer Landschaften in der baltischen Kunst. Kunstmuseum Kadriorg.
Fruhjarhstagung 2008. Schriften des Estnischen Kunstmuseums Bd. 5. Tallinn: Estnisches
Kunstmuseum, 2009



