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Saateks

Kaesolev Eesti Kunstimuuseumi Toimetiste number votab tahelepanu alla muuseumi
kogude uurimist kasitlevad artiklid. Iga muuseumi eneserefleksioonis on vajalik perioo-
diline kokkuvote tehtud toodest, niitustest, kogudes olevatest teostest ja publitseeritud
trukistest. See aitab seada sihid uute uurimissuundade ja tegevuste jaoks. Eesti Kunsti-
muuseumi kogud on ulatuslikud ning paratamatult on ilmunud artiklite 1ahtekohtadeks
siin kirjutavaid kuraatoreid, koguhoidjaid ja konservaatoreid paeluvad teemad. Need ei
kajasta muuseumi kogude olemust tervikuna, pigem tdstavad artiklid tiksikute naidetena
esile laiema aineringi ja muuseumi uurimistdos olulised perioodid, kaudselt ka kogude
taiendamise pohimotete alused.

Muuseumi kogude uurimisele keskendunud numbreid on ilmunud ka varem — vii-
mane 2018. aastal. Selle toimetajad Kersti Kuldna-Turkson ja Ulrika Joemagi kirjeldasid
muuseumi kogude uurimise seisukohast koostatud valjaandeid kui pikaaegset traditsiooni
muuseumi tegevuses, mis alguses ebaregulaarsete, hiljem perioodiliste triikistena on aida-
nud kaasa kogude motestamisele. Ka kaesolev number kannab edasi muuseumi kirjastatud
jatkuvaljaannete traditsiooni.

Numbri fookuses on seekord kolme kunstniku looming. Kéik nad on olnud tuntud
ja ainulaadse kunstnikukaekirjaga isiksused.

Elnara Taidre votab vaatluse alla Vello Vinna unikaalselt vaimuka graafika kujundi-
keele. Vinna looming tousis uuesti suurema tdhelepanu alla 2019.-2020. aastal toimunud
naitustel Tallinna Kunstihoones, Tartu Kunstimajas ja Kumu kunstimuuseumis. Tema graa-
filiste lehtede mahukad retrospektiivnaitused on inspireerinud paljusid noorema pdlvkonna
kunstnikke looma uusi teoseid, milles Vinna algse graafika absurdihuumor leiab t6lgenduse
kaasaja kunstile omases formaadis. Autor motestab artiklis Roland Barthesi pakutud mudeli
abil lahti Vinna kujundiloomemeetodit, milles sona ja pildi kasutamine teoste tdhenduslike
allegooriate ja metafooride loomisel on eesti kunstis ainulaadne.

Mai Levini artikli teema puudutab August Janseni loomingu vaga kitsast 1oiku: riigi
tthe esindushoone interjoori taiendamist dekoratiivsete lunettmaalidega, mille konkursi
voitjaks Jansen kuulutati, ent mis jaid arvatavasti supraportidele lisamata ning joudsid
lopuks muuseumi kogusse. 2013. aastast on maalid nendele moeldud asukohas Toompea
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lossi Valges saalis kunstiajaloolise naituseeksperimendi raames eksponeeritud. Artikkel avab
pohjalikumalt maalide kultuuriloolise tausta kunstniku juugendstiili méjutustega uusklas-
sitsismist lahtuva rahvusmutoloogilis-rahvusromantilise loomingu kontekstis. Kunstiteoste
uuesti tdlgendamine ja timbertdlgendamine on kunstiajalookirjutuse véltimatult paratamatu
osa ning muuseumi kui maluasutuse, mis materiaalse parandi korval sailitab ka vaimset
parandit, oluline toomeetod.

1930. aastate 1opu ja 1940. aastate totalitaarsete ideoloogiate kajastumisest Eesti
kunstikriitikas kirjutab Mari-Liis Krautmann. Ta vordleb 1930. aastate 16pul aktiivselt
ajakirjanduses oma seisukohti viljendanud baltisaksa kunstikriitiku tekstides avalduvaid
ideoloogilisi toekspidamisi 1940. aastate esimesel poolel Eestis tegutsenud saksa kriitiku
arvamustega. Kuigi teema voib tunduda ajalooliselt turvaline, valjendub siin ka ntudis-
aegne problemaatika. Monel juhul allutatakse kunstnikud ideoloogilisele survele repressiiv-
sete sunnimeetmetega, teisalt voib surve olla ka pealetitkkimatu, ent mojutada kunstnikku
tema loomevalikutes.

Muuseumi kogude taienemist puudutab Kadi Polli ja Triin Kroonstromi artikkel
Carl Sigismund Waltheri maalist, millel voib naha Tallinna linnakodaniku Hermann Bluhmi
ja tema naise Sophia maja interjoori. Teos on haruldaselt kdnekas selles sailinud ajalooliste
andmete tottu kujutatud isikute ja elamu kohta, erinedes enamikust 19. sajandil loodud
teostest rikkalikult tuvastatava kultuurikonteksti poolest. Toole lisab vadrtust ka artiklis
esitatud metaanaltiis maalipinna illusoorses ruumis kujutatud graafilistest lehtedest. Maal
on seekaudu ka dokument, mis jadadvustab ajastu linnakodanike tarkava huvi kunstikogude
loomisel. Toetudes kunstiteosele kui autentsele oma aega kirjeldavale allikale ja ulatuslikele
arhiiviuuringutele, tutvustab artikkel tahelepanu 4ratava maali joudmist muuseumikogusse
ning selle loomise tiksikasju varvikate detailidega.

Kogumiku lopetavad kaks artiklit Eesti kunstiajaloo suurkuju Johann Koleri loomin-
gust ja eluloost. Alar Nurkse votab oma artiklis kokku rohkem kui paarikimne aasta valtel
tehtud tehnilised uuringud Koleri maalide kohta. Artikli autori tahelepanu on palvinud
Koleri maalide alusjoonistused, mille tolgendamine avab kunstniku loomingu uurimisel uue
tahendusvalja. Senised konserveerimisalased uuringud on keskendunud tksikute teoste
tolgendamisele, ent kaesolev artikkel vaatleb kunstniku loomeparandit nii zanrite kui ka
toode gruppide kaudu. Analtitisides maali varvikihtide alla peidetud kompositsiooni loo-
mise jélgi, rohutab artikkel teoste erisuguseid modaalsusi, portreede maalimist poseeriva
modelli voi portreefoto jargi, maastikumaali loomist vahetus kontaktis kujutatuga voi selle
valmimist ateljeevaikuses.

2019. aastal ilmus Eesti Kunstimuuseumi kirjastuses Mai Levini sulest mahukas
Johann Koleri monograafia. Iga uurimistoo pole aga kunagi 16plik, ilmsiks tulevad uued
andmed tépsustavad varem esitatud seisukohti ja avardavad elulooliste seikade tolgendus-
ruumi. Monograafia autori palvel avaldab ajakiri kéesolevas numbris raamatusse joudnud
faktivigade parandused, elulooliste andmete tapsustused ja monograafiast valja jaanud
taiendused.
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Kogumiku artiklid annavad tksikteemade kaudu tilevaate muuseumile tahtsatest uurimis-
suundadest: 19. sajandi baltisaksa kunst ja akadeemilise kunstihariduse saanud esimesed
eestlastest kunstnikud, kellele lisanduvad 20. sajandi alguse sodadevahelisel perioodil
tegutsenud loojad ning lopuks veidralt nihestunud ideoloogilise survega noukogude kunsti-
maailm. Kindlasti ei holma artiklid koiki muuseumile olulisi uurimisteemasid, kuid valja-
ande formaat ja regulaarsus voimaldavad ka teiste, kdesolevas numbris tahelepanu alt vilja
jaanud ainesele ptuhendatud artiklite publitseerimist.

Ivar-Kristjan Hein
Eesti Kunstimuuseumi Toimetiste peatoimetaja
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Foreword

The current issue of the Proceedings of the Art Museum of Estonia focusses on the study of
the museums’ collections. For self-reflection, every museum periodically needs to review
its work — the exhibitions organised, the items found in their collections, and the publica-
tions issued — as this helps set new directions for activities and research. The collections
of the Art Museum of Estonia are extensive, so the articles included in this compilation
necessarily stem from the interests of the curators, collection keepers and conservators who
have written them. They do not reflect the nature of the museum’ collections as a whole
but rather provide individual examples on wider topics, important periods in research and,
indirectly, on the underlying principles of supplementing the collections.

Issues of the Proceedings with a focus on the study of the museum’s collections have
also been published before, with the most recent one in 2018. Kersti Kuldna-Tirkson and
Ulrika Joemagi, the editors of the volume, emphasised in their foreword that the issues
of the Proceedings which dealt with the study of the collections had been a long-standing
tradition, first as irregular and later as periodical publications to help disseminate the
knowledge and interpret the museum?’ collections. The current issue of the Proceedings
continues this tradition of serial publication with the focus on the works of three artists
who are all well-known creators with their own recognisable artistic styles.

Elnara Taidre looks at the uniquely witty imagery in Vello Vinn’s prints. Vinn's
oeuvre came back into the spotlight in 2019-2020 at the exhibitions held in the Tallinn
Art Hall, Tartu Art House and the Kumu Art Museum. The extensive retrospectives of his
prints have inspired many artists from younger generations to create new works of art in
which the original absurd humour of Vinn’s prints is redefined in formats characteristic of
contemporary art. With the help of a model suggested by Roland Barthes, the author of
the article interprets Vinn’s creative method, which is unique in Estonian art for the use of
words and images to create meaningful allegories and metaphors.

Mai Levin’s article deals with a narrow segment of August Jansen’s oeuvre. Namely,
Jansen won the contest for lunette paintings to decorate the interior of a government build-
ing, but the paintings were most likely never added over the doors and thus ended up in
the museum. As of 2013, the paintings are in their intended location in the White Hall of
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Toompea Palace, on display as part of an experimental art historical exhibition. The article
describes the cultural-historical background of the paintings in the context of the artist’s
oeuvre, which was mostly based on classicising style, with influences from Art Nouveau,
national mythology and national romanticism. The redefinition and reinterpretation of
works of art are necessary and unavoidable parts of art historical writing, and important
parts of the work of an art museum which is tasked with the preservation of both mental
legacy and the material heritage.

Mari-Liis Krautmann writes about the coverage of totalitarian ideologies of the late
1930s and 1940s in Estonian art criticism. She compares the ideological convictions of
a Baltic German art critic who actively expressed his points of view in newspapers at the
end of the 1930s to the opinions of a German critic who worked in Estonia in the first half
of the 1940s. Even though the subject matter may seem historically safe from our point
of view, the article includes some issues that are still relevant. In some cases, artists were
subjected to ideological pressure through various acts of repression, although the pressure
could also be more subtle, yet still seriously affect artists in their creative choices.

Concerning the supplementation of museum collections, Kadi Polli and Triin
Kroonstrom have written an article on a painting by Carl Sigismund Walther, which depicts
the interior of the home of a Tallinn burgher, Hermann Bluhm, and his wife Sophia. The
work of art is unusually informative due to the preserved historical data on the characters
and the dwelling depicted in it, standing apart from other 19%-century works due to its
easily identifiable cultural context. The painting gets additional value from a meta-analysis
included in the article on the prints created in the illusionary space of the work of art.
Thus, the painting serves as a record of the city bourgeoisie’s growing interest in collecting
art. Based on the work of art as an authentic record of its time and on thorough archival
research, the article describes in colourful detail how the noteworthy painting ended up
in the museum and how it was created.

The compilation concludes with two articles on the life and works of one of the
renowned masters of Estonian art, Johann Koler. Alar Nurkse’s article summarises more
than two decades’ worth of technical research on Kolers paintings. The author has worked
on the underdrawings in Koler’s paintings, which open up new horizons in the interpreta-
tion of the artist’s oeuvre. So far, conservation studies have centred on single works of art,
but in this article the author looks at the artist’s legacy in different genres and groups of
work. By analysing the traces of composition drawings under layers of paint, Nurkse is able
to point out various modalities of the analysed pieces, showing differences in whether a
portrait was painted from a posing model or from a portrait photo, or whether a landscape
painting was created in direct contact with the depicted scene or was completed in the
silence of a studio.

In 2019, the Art Museum of Estonia published a comprehensive monograph on
Johann Koler, written by Mai Levin. We are aware that no research is ever final and new
information is unearthed all the time which adds to previous knowledge and expands the
potential interpretations of the facts of an artist’s life. Thus, on the request of the author

11
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of the monograph, we here publish corrections of some factual mistakes made in the
book, and add some biographical data and supplemental information that was left out of
the book.

The articles in this compilation give an overview of important research topics in the
museum: the Baltic German art of the 19 century and the first Estonian artists to receive
academic art education, creators who were active in the interwar period, and the Soviet
art world with its strangely distorted ideological pressures. The articles definitely do not
cover all of the research topics relevant to the museum, but the format and regularity of
the Proceedings allow for the publication of articles on a variety of topics in coming issues.

Ivar-Kristjan Hein
Editor-in-chief of the Proceedings of the Art Museum of Estonia
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